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Description Links  Tags Notes

D . . (Harle 1974, 132) “wavy, rolling up and inwards from the hairline on either side of a central little almond-shaped dividing point”
Hair Buddha's hair, with an usalsa. hair parted in middle with lateral continuous waves; separate S e

UsnTsa (Mitterwallner 1987, 217) "rendered in a systematized manner in the form of semi-circles... bound by a band”
Capelli Capelli di Buddha, con un usnfsa. :
(Guy 2022, 97) "his uncut hair is drawn back in prominent waves and tied up to form a large chignon-ushnisha”

Ring Ring at base of Usalsa. separated usnisa with string/ring at the base
Il anello Anello alla base dell'usaTsa.

Robe with arm, right shoulder and feet
exposed, and section of the lower underrobe

Robe visible. seated position, robe covering the chest and exposing right (Harle 1974, 132) “shown as passing twice under the right shoulder”

shoulder and feet (Mitterwallner 1987, 217) "right shoulder and crossed feet uncovered by upper garment, serves as a point of evidence that his dressing mode had

Veste Veste con braccio, spalla destra e piedi ) .
been indianized"

scoperti e sezione della sottoveste inferiore
visibile.

(Harle 1974, 132 ) "hands are portrayed in dharmacakra pose, signifying ‘preaching’ and, as is almost always the case with this hand position, the right
shoulder and arm are uncovered”

dharmacakramudra

DIGA - The Digitization of Gandharan Artefacts Thesaurus = (Pal 1984, 191) “The gesture he makes with his hands held against his chest is generally interpreted as symbolic of teaching, although it seems to be

Posed hands Hands in dharmacakramudra pose. depicted rather tentatively here when compared to the more articulated representations observed in later sculptures”

figure: some general features = hand gesture = both hands gesture =
Mani in posa Mani nella posa dharmacakramudra. dharmacakramudra (Mitterwallner 1987, 218) "shown preaching with both hands raised in front of his breast, the right hand with its palm turned towards the breast and
the left placed below the right hand... rendered in such a way that only three of the fingers of the left hand, thumb, index and middle finger, are in
~ contact with the right hand, touching its little finger”
Tag Details
(Guy 2022, 97) “his hands are poised before his chest in the teaching gesture known as Turning-the-Wheel (dharmacakrapravartanamudra)"

Forchead " (Harle 1974, 132) “very small and set low, practically on top of the nose”

orehead mark.

5 llaf b dlie (Mitterwallner 1987, 216) "small raised disk between his eyebrows”
egno sulla fronte.

2 (Guy 2022, 97) “a small forehead mark {(urna) at the meeting of his eyebrows serves as one of his many auspicious signs (lakshana)”

Long earlobe Buddha's ears, with long earlobes. buddha long earlobe

(Harle 1974, 132) “only moderately extended”
Lobo allungato Orecchie di Buddha, con lunghi lobi.

Earlobe hole ]
Foro del lobo Farlobe hole. earlobe hole

. : Foro del lobo dell'orecchio.
dell'orecchio

Earlobe hole
Earlobe hole. earlobe hole

b e s Foro del lobo dell'orecchio.

dell'orecchio




0 ﬁ’rj im) D Year 5 Buddha Triad | READ Work  x +

O X
) (A https://platform.readworkbench.org/ira/view/5286 4 * % i v :
© 0000

Schist Buddha Triad (year 5)

Currently Viewing (1 of 1)
Year 5 Buddha Triad

Attribution
Metropolitan Museum of Art, New York, United States

t". 16°C

Partly sunny

ENG 8:15 AM
g -2
A @@ 3 N @Y 000 &


https://platform.readworkbench.org/ira/view/52863587-155d-424f-b571-863a687a5894?fullscreen=1

& C A O nhipsy/gandhari dney.ed: Vschist-buddha a A

University Home

brary  Current Students  Staff Intranet

THE UNIVERSITY OF

SYDNEY Gandharan Buddhist Texts

Home | Collections - | Project - | Collaborate | Sponsor | People = Search Q

Schist Buddha Triad (year 5) e -

< C ® & hitps;//gandhari-texts.sydney.edu.au/edition/schist-buddha-triad/ A ot

Edited by Mke Skinner, Mark Allon and lan McCrabb 7 - . . - > —
along with other similar pieces, with Buddha-fields would suggest that these concepts were current in Gandhara in the early centuries of the Common Era. This

Journal of Gandharan Buddhist Texts: oiorg/10.30; oot identification with Mahayana concepts might align with recent discoveries of Mahayana texts recorded in Gandharan manuscripts (Harrison 2018, 117-118).

Study Abbreviations The second feature of this relief that drew scholarly attention was the inscription on the pedestal. Within the large corpus of inscribed objects from Gandhara, this
schist Buddha triad is one of only five inscribed Buddhist statues found in the region; the most numerous being inscribed Buddhist reliquaries. The text is a single fine
inscribed at the base of the image, albeit there is no decorative rim to distinguish the base from the image. The beginning of the text starls at the right edge of the

The Schist Buddha Triad (year 5) first appeared in Oriental Art in the spring of 1973 and was subsequently purchased by the Belgian art collector Claude de Marteau. base above atriangular chip in the stone and siopes down towards the centre of the image. The slope in this part of the text suggests the base was chipped prior to
Based on de Marteau's place of residence this object was referred to as the ‘Brussels Buddha’ or the ‘de Marteau stele”. The significance of the piece to Gandharan inscribing the text. The stem of the lotus throne extends over the base in the midde of the image and intersects the text. To the left of the lotus stem the text s level
artand South Asian history was highlighted in two articles published in 1974, one by Gérard Fussman and the other by J.C. Harle. Harle noted, “itis obvious that the and concludes before reaching the left edge of the base. The letters and numerals throughout the text are legible.

emergence of the icon from Year 5, an elaborate composition of a well-known type, of the finest workmanship and style, is a most important event" (1974, 132). The
piece was part of two exhibitions, Light of Asia: Buddha Sakyamuni in Asian Art (1984-85) and Kushan Sculpture: Images from Early India (1985-86). In 1990, it was
purchased by a private Japanese collector. The piece was displayed in the Gandharan Art and Bamiyan Site exhibit (2007-08). In 2020 the Schist Buddhist Triad Year
5 was sold at auction by Christie’s and is currently on loan to the Metropolitan Museum of Art, New York

Atranscription and translation of the single-line inscription is relatively clear, and it states that the object was a donation made by Budhanada [Buddhanandal and
commissioned to honour his deceased parents (Rhi 2017, 43). The contested part of the text is the date, year five. Most scholars agree that this year falls in the
Kanishka era, which commenced in 127 GE. However, the Kaniska era spans at least two centuries, with the hundreds unit being dropped in the second century of
the Kushan period. This means that year five could be either 132 CE or 232 CE. Rhi's comparisons with Gandharan art typologies suggest the latter date, 232 CE for

For scholars of Gandharan Art, the piece is notable for both its style and iconography. Stylistically, the sculpture depicts the Buddha seated on a lotus-throne under a year five and this would align with the Mamane Dheri statue dated to year eighty-nine, making them sixteen years apart (105-89) rather than eighty-four years apart
leafy canopy flanked by Bodhisattvas and attended by deities above his shoulders. The Buddha and bodhisattvas form a triad, a composition similar to sculptures (89-5). Some scholars have proposed other eras such as the Gupta era (Khandalavala 1985) and the Huna era (Mitterwaliner 1987), but when taking into account
from Sahri Bahlol and Charsadda, sites located in the Peshawar Basin of contemporary Pakistan, which comprised the heartland of ancient Gandhara. The Sahri the chronology Gandharan art and the emergence of Buddhist images during the Kushan period, year five corresponding to 232 CE seems most plausible.

Bahlol triad is very similar in composition to this piece, the main difference being the bodhisattvas are reversed (Guy 2022, 98). These stylistic comparisons are
Although questions about the exact provenance and date of the Schist Buddha Triad still remain, the piece exemplifis the sophisticated skills of Gandharan artisans

significant because its exact provenance is unknown; there is no information about the piece prior to ts appearance in Oriental Artin 1973. As s often the case, this
and contributes to our understanding of Buddhism in Gandhara in the early centuries of the Common Era.

sculpture most likely emerged on the art market after being looted from a Buddhist site in Pakistan some time prior to this date.

Comparative studies based on the triad’s composition as well as other stylistic features such as robe drapery, hair patterns, facial expressions, and adormments have
been conducted by Harle (1974), Mitterwalner (1987), Tissot (2005), Rhi (2008, 2017), and Guy (2022). Rhi's (2008, 50-56) detailed study of Gandharan visual types
assigns the Schist Buddha Triad Year 5 to the Type I category, and pieces in this category were produced in the late 2" to 3 centuries CE in workshops in the
Peshawar Basin, namely Charsadda, Taknt--Bahi, and Sahri Bahlol, making this region the probable location for the Schist Buddha Triad. Some features of the
seated Buddha resemble those from sculptures found in Swat, a valley north of the Peshawar Basin, making this region another possible location for its production

The iconographic features of the Schist Buddha Triad have been discussed extensively by art historians. The Buddha is depicted seated on a lotus throne in the
preaching gesture under a leafy canopy. To the Buddha's right is most likely the bodhisattva Maitreya based on his figure-eight hairstyle and his left hand, which has
broken off but that probably held a water-pot. The bodhisattva on the left is commonly identified as Avalokiteshvara based on the smallfigure of Amitabha seated in
his turban (Mittenwallner 1987, 215-16; Guy 2022, 97). Floating above the Buddha’s shouders are the Indic gods Brahma (o the Buddha's right), sporting a similar
hairstyle to Maitreya, and Indra (on the left), holding his thunderbolt sceptre. The scene, the Buddha surrounded by bodhisattvas and Indic gods under a canopy, was
originally associated with the Buddha's Miracles at Shravasti (Fussman 1974, 57). More recent scholarship associates this scene with Buddha-fields, paradises
descrived in Sukhavativyuha texts (Guy 2022, 98.100) Buddha-fields is a concept found in Mahayana Buddhism_ and relating the iconography of this Buddha triad,

Notes.
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ENTRANTS IMAGE ET EXTRANIS VISIONNEMENT
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https://demo.viewer.glycerine.io/viewer?iiif-content=https://raw.githubusercontent.com/wragge/iiif-tests/main/nla.obj-141170265-v3-manifest.json
https://w3id.org/iaw/publications/image-sets/01j8nv83tg7377djm2sbpv7xtw

INTEGRATION AVEC L'IA D'IMAGE

CEX-X
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glycerine.io

Glycerine

FEATURES CASE STUDIES PLANS HELP DEVELOPERS SUPPORT BOOK A DEMO Q
Image Annotation Workbench

Image annotation for research, curation and education

TRY GLYCERINE

OAO

A workbench for the annotation and publishing of International Image Interoperability Framework (llIF) images.

The adoption of IlIF in cultural institutions presents an opportunity for seamless collaboration on the annotation of images. A
limiting factor is the threshold of development required to implement a scholarly annotation system.

Glycerine provides a suite of annotation tools and end-to-end workflows for researchers, curators and students to collaborate
on projects across repositories. Sets of annotations can combine semantic tags from domain-specific vocabularies with critical
analysis in multiple languages. Annotated images can be published as research outputs in immersive and engaging
visualizations and archived in sustainable formats.
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